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INTRODUCTION 


A couple of weeks ago I got a copy 
of a photo fanzine. Besides the xeroxed 
black and white photos it consisted 
of a total of six words: The title, the 
photographers name and web address. 
I have to admit that I admire this 
minimalism. But I think I should give 
you at least some info about the zine you 
are reading, about the author, what this 
is, and what its not. 

One thing is the key: I love music! 
I feel a deep emotional response and 
connection to it. It might be the only 
thing I actually truly love. At least its 
really important to me and part of my 
daily life. But not just any music. I listen 
to punkrock the most. Not exclusively, 
but constantly. The only thing better 
than music, is music played live. Singing 
along to a band play my favorite songs 
is one of the most passionate situations 
I can imagine. I’d choose it above 
everything else. 

One day, out of the blue, I decided 
to buy a camera. I don’t know why 
this seemed appealing to me. I had no 


prior connection or affiliation with 


photography. All I had owned was a 
point and shoot camera. And all I had 
gotten from it were holiday snaps. I 
taught myself how to use it and began 
taking pictures at shows. This started a 
pretty wild ride. 

Looking back from today, I can see 
that for the past six years, I’ve spent 
enormous amounts of time and energy 
travelling around the world and taking 
photos at punk rock concerts. Last 
count was a couple of hundred shows, 
13 European countries and 8 U.S. states 
visited, and probably 60.000+ photos 
taken. I’ve toured with bands, started 
booking local shows, made friends all 
over the world. This has turned into a 
way more serious hobby than I ever 
imagined. All fueled by my passion for 
music. 

Sitting on this huge archive of photos, 
I felt that I needed to do something with 
it. There are so few photo oriented 
publications out there, that I just did my 
own photo zine. All images were taken 
in the last few years. There is not really 


any theme here. Shows and photos vary 


to a big degree: Small bands and famous 
acts, tiny clubs and huge festivals, punk, 
hardcore, thrash, garage, Belgium, USA, 
Germany, UK, and so on. Whats holding 
all this together is me. I went to these 
places, saw these shows, met these 
people and took these photos. I selected 
material I like and thought might be 
interesting. There is not much more to 
it really. ’m not sure if this is the best 
feature or greatest weakness of this zine. 

Punxelated is a complete diy. 
project. I took the photos, edited them, 
designed the layout, wrote the articles 
(in a foreign language!), raised the 
money and plan on handling a good 
part of selling and distributing the 
finale product myself as well. ’m not 
an expert in most of these things. This 
is my very first publication of its kind. 
So if anyone out there wants to give me 
some feedback, please do so. If people 
are interested I might do another one. 
Thanks for checking this out. 


Marc 


DESCENDENTS 


MARC GOES TO GROEZROCK 
MARC GOES TO LONDON 


MARC GOES TO LONDON AGAIN 


ee 


The Descendents have been one of my favorite 
bands, ever since my teenage years. I had this 
cassette tape that I would listen to all the time. 
Side A featured Black Flags “First Four Years” 
and the Circle Jerks “Group Sex”, with the first 
two Descendents albums on Side B. This was my 
listen to tape when I felt depressed and lonely (a 
recurring theme in these years). The dark tone 
and forceful sound of Flag and the ferociously 
aggressive nihilism of the Circle Jerks tunes 
never failed to make me feel better. But it was the 
Descendents side that managed to give the angst 
ridden, disillusioned suburban teenager that I was, 
the idea that life might not be completely senseless 
after all. Tracks like “I’m not a loser“ (That’s right, 
I’m not a loser!) would re-install some of my self- 
confidence and love songs like “Silly Girl” and 
“Marriage” at least promised to get over the feeling 
of loneliness eventually. Finally Hope” might be 
one of most positive songs of all time. But I know: 
My day will come! 

Unfortunately I never got to see the band live 
before 2011. There was this one night in early 1997 
(?) when me and my friend Jan went to see them 
play a show in Essen. Unfortunately the show was 
completely sold out and we never even got into the 
building. We spent hours trying to find tickets or 
some alternative way to get in, but had no success. 
Disheartened we went home and I remember this as 
one of the most disappointing nights of my life. The 
band never returned to Europe. 

Fast forward 14 years. When Groezrock festival 
announced that the Descendents would headline in 
2011 I knew I would go. Nothing could stop me. 
To sum it up quickly: The Descendents show was 
just fantastic. I went into the crowd and sang along, 
I danced and it was even better than the awesome 
Dear Landlord set earlier that day. I managed to 
loose my wallet during the pogo. Not once, but 
twice! Luckily I got everything back, except for the 
money. Nothing like this had ever happened to me 
before. Well worth it though. 

But this wasn’t the end. The band announced 
another set of dates in London. A club show is 
almost always better than a festival performance, so 
I decided to go to this as well. I had waited so long, 
this was a no brainer. I contacted Jan, telling him to 
come as well. We still had to make up for the Essen 
show all these years ago. Jan had become the major 


contributor of long running Trust Fanzine and came 


DESCENDENTS - London 25.04.2011 


Milo thrashing the mic after his voice blew out. Shrapnel from this hit Stephen Egerton. You can see a mark near his 


mouth on the photo on the previous page. 


up with the idea to do an interview with 
the band too. I had no objections. 

Even if you weren’t there, you might 
have heard about this show. After three 
songs Milo lost his voice. He started 
sounding like a fog horn and all he 
could do was create some Cookie- 
monster vocals. Instead of cancelling 
the night, the band tried to do damage 
control. Other people started singing, 
Milo 
tried some more songs. It turned into a 
weird Descendents/ALL/AII-Star-Punk- 
Karaoke night. Sam (from Dead to Me) 
sang a few songs, Melvin (Nofx) too, 


people switched instruments, 


Bill played guitar for some Black Flag 
tunes, their roadie sang a Zeke cover. 
The crowd reacted twofold. Some 
were really pissed, they had waited to 
see the Descendents and that had lasted 
for only 5 minutes. Others appreciated 
the effort and saw this interesting 
experiment develop before our eyes. 
For reasons I still don’t understand I 
got to shoot the entire show (after being 
told that three songs were allowed only, 
then the next guy said four songs, then 
security asked if I was going to do the 


entire show - how could I turn this 


down?) and this got me a bunch of good 
photos. Later Bill and Karl took time 
for the interview with Jan and me. Even 
though they were in a special situation 
that night. Even Milo participated by 
writing down a few lines. (If you want 
to read the interview, it just got recently 
published in Trust Fanzine #153.) 

After the fantastic Groezrock show 
this was a bit of a letdown, but still a 
night to remember. The second night 
got cancelled but they rescheduled new 
shows later that year. Everybody who 
had a ticket for the shows got a free new 
ticket. They tried to make up for the bad 
show. 

So once again I travelled to London. 
A different venue, different bands, this 
time really only three songs shooting. I 
have to admit, the last show didn’t really 
do it for me. It did not suck, but I did 
not enjoy it as much as the other two. I 
wasn’t the only one who felt that way, 
others told me the same. Guess I saw a 
good, a bad, and an ugly show. Out of 
those, the ugly one was the one that is 


most significant. 


After the show I took the last subway 
and was confronted with the bleak 
reality of being stranded at a bus stop in 
West Brompton. I had to wait for a few 
hours with absolutely nothing around. 
I tried to ease the boredom by walking 
around the neighborhood. That ended in 
disaster when I noticed that I had lost my 
bus ticket - again! Pretty much the same 
had happened at the first London show. 
I had to go through the humiliating 
process of begging the driver to allow 
me on the bus. Needless to say I had no 
intentions to do this again. All that was 
left to do, was to walk back the exact 
path I had taken before, looking out 
for pieces of paper, each one could be 
my ticket. Luckily I found it, a mere 70 
metres from where I had left. I decided 
to quit all experiments and just stay put, 
dooming myself to hours of just sitting, 
standing, pacing around a lonely bus 
stop. 

“So, what am I doing there?” 
I thought. “Tired, bored, 


disillusioned and far away from home? 


lonely, 


“~ Somehow I felt like the teenager with 
the Descendents tape again. 


DESCENDENTS - London 25.04.2011 


DESCENDENTS - London 25.04.2011 / 24.08.2011 


Insubordination Festival 2008. 7 
Queers are the last band on the last day 


of the festival. Their set is filled with, 
guest musicians and songs they «don’t. 


play often. And while many of them are 
located on the more poppy side of their 
catalogue, the atmosphere is great none 
the less and the crowd is pretty enetgeiaam 


“ic. The highlight comes near the end, ¢ as 


the band launches into a cover of MTX’ s 
“Ba Ba Ba Ba Ba” - with Joel Reader 


of MTX on Brita) and vocals: There’s a 


Youtube video where 
ally the entire crow up and 


down. I’m at the Tear » the stage, but 


I’m no exception. Fueled by a mix of 


enthusiasm and exhaustion I fin 
jumping around in the space 
sim kit and the back curtain. 


And then something 


- 
2 


runs to es a Summer *®—\ 


sault into the audience. I’ve been going 
to shows for almost two decades, but to 
this day, Insub 08 is the only time I’ve 
seen the security stage dive. 
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THE QUEERS - Baltimore 28.06.2008 


= 


TOMTE - Bonn 06.08.2006 


SLIME - Hiinxe 20.05.2010 


“If you poo-poo on a girl‘s cha-cha‘s and then 


you copulate with the poo-poo and the cha-cha’s 
- and that’s called a chili dog” - Fat Mike 


Sometimes you just have to grab a 
photo opportunity if you can. I ended up 
standing pretty much next to the band, 
right on the edge on the stage, during 
NOFX’s secret show at Reading. Just 
by walking there. Nobody stopped me. I 
didn’t even plan this. I shot the beginning 
of the show from the pit and then went 
backstage. There’s always people 


watching from the sides, that’s where I 


went. I knew someone standing there, 
so I walked next to her. And suddenly 
I’m out there, the person at the end of 
the group of people watching. They will 
probably tell me to stop shooting from 
here, so just take a few images. Nobody 
stopped me. This ruled. And I got to see 
NOFX play “the Decline”, Frank Turner 
joined them, and I laughed when Fat 
Mike explained the sexual practice of 
“the Chili Dog” in front of his kids live 


on stage. Fun show, will see again! 


NOFX - Reading Festival 28.08.2010 


Ceremony crowds are wild, and 
I know that standing in the front row 
will not work for this show. So I find 
myself a good spot. There is a huge set 
of speakers on the front and the sides, 
standing on some even bigger boxes. 
And there is a tiny bit of room on top 
of these boxes. Just enough to get me 
above the crowd and give me a good 
view, and at the same time not block 
anyone’s view. This place rules! 

The show goes exactly like I 
anticipated, tons of action, stage dives, 
the band is putting on a good show. Near 
the end of the set Andy, the bass player, 
starts to literally walk over me. First he 
puts one foot on my leg, then the other 
on my shoulder, then the first one up in 
the air. I try not to collapse under him 
and make it work. After some time he 
jumps off me. 

Later I was told he dislikes 
photographers camping on the stage and 
occasionally mistreats them. I didn’t 
feel mistreated, I rather found this very 


funny. 


CEREMONY - Best Friends Day, Richmond 18.08.2011 
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BLOODATTACK - Wermelskirchen 22.08.2008 


ENTER YOUR CRISIS - Wermelskirchen 15.04.2011 


GLASSES - Wermelskirchen 15.04.2011 


GRIM - Wermelskirchen 23.08.2008 


Leisnig - 30.01.2010 Hiinxe - 22.05.2010 
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THE CREEPSHOW - Solingen 28.04.2007 


After your three songs of shooting 
time are over, you‘ve left the pit, and 
packed your gear, you have basically 
two options: Either try to find a good 
spot to see the rest of the show, or (if 


you don‘t care about the band) get the 


hell out of there. When I shot N.B.T., I 
knew I had to keep shooting: So much 
energy, so many jumps, such a great per- 
formance. I ended up climbing on top of 
a barrier, leaning against a column and 


just kept taking photos. Security could 


have kicked me out for either, but I 
didn‘t care. It was worth taking the risk, 
and getting rewarded with tons of good 
images and capturing the singer stage- 


dive. 


NEW BOMB TURKS 
Eindhoven 18.11.2009 


AuHUtAT 


A band has officially too many members, when even your 180° fisheye, has trouble getting them all into one frame. 


pg.99 - Richmond 20.08.2011 
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SPERMBIRDS - Wermelskirchen 28.02.2009 


VENLO - 24.09.2011 


Cologne - 02.04.2011 Diisseldorf - 27.05.2007 


THE EPOXIES 
Solingen 01.04.2006 


LESS THAN JAKE 
Cologne 24.11.2010 


PAINT IT BLACK - Reading 28.08.2010 / Kingston 29.08.2010 


PUNCH 


Best Friends Day, Richmond 19.08.2011 
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THE BEST THING ABOUT BEING A PUNK ROCK PHOTOGRAPHER... 


. is that no one cares about you. 
As a result there is an almost complete 
lack of rules and nobody tells you what 
to do. The most important thing is: You 
are free to take photos in the first place. 
You don’t need a photo pass. No ass- 
kissing a management or a promoter 
or editor. Nobody is kicking you out 
because you brought a camera. Want 
to stand there in front of the stage, or 
on that side? - I don’t mind. But it also 
works the other way around: Don’t feel 
like going to a show? - just stay at home. 
Missed a band cause you spent the time 
outside talking? Who cares? It takes you 
a week (or three months) to edit and 
publish these photos? Well, there was no 
deadline anyway. You don’t have a boss 
who hired you to do a job and can shove 
you around. There have been plenty of 
occasions when I took my camera with 
me to a show, but ended up taking no 
photos, or stopped after a band or two. 
the bands 


maybe I just wasn’t in the mood, maybe 


Maybe because sucked, 
I was just distracted. But I was free to do 
so, cause the only person I need to report 
back to is myself. 

But it’s more than that. “No rules” 
here also means that nobody is interfering 
with my photography. Photographers at 
big, commercial, professional shows are 
often subject to a number of regulations 
and restrictions. The most common 
example is the infamous “Three Songs 
No Flash” rule. Basically, you are only 
allowed to take photos during the first 


three songs and without using your 


flash. I never understood the deeper 
sense behind those particular rules, 
but they are an established industry 
standard. Yet it doesn’t stop there. 
There are more extreme versions of 
3SNF - like: only two songs, or just 30 
seconds of the second song, as well as 
restricting the shooting position (e.g. 
you are only allowed to shoot from the 
sound board). Sometimes people are 
required to deposit their gear or leave the 
venue when the shooting time is over, in 
order to prevent them from being able to 
keep shooting afterwards. These rules 
seriously limit your photography. If you 
can’t move around, how are you gonna 
get different views and angles? How are 
you gonna shoot the appearance of the 
special guest if your camera got locked 
away backstage by security? How am 
I supposed to take photos in this pitch 
black venue when I am not allowed to 
use a flash? - You get the idea. 
Unfortunately it gets even worse 
than that: Some artists (or at least 
their 
photographers to sign contracts that 


management) actually reqests 
take away the ownership of the images 
taken. I never had to deal with that (and 
I wouldn’t sign one if I did), but there 
are reports popping up every once in 
a while. Artists also limit the rights to 
publish images. For example you are 
only allowed to use images in a certain 
media, for a certain amount of time, and 
then never again. While at the same time 
you have to give the artist full rights to 


use the images for whatever they want. 


Needless to say: That’s BS. 

Of course when I say that there 
are no rules, I still assume that the 
common rules of human interaction still 
apply: Basically it can be summed up 
with: Don’t behave like an asshole! You 
might be able to stand wherever you 
want, but you should’‘t walk around 
on stage, unplug cables and block the 
audiences view. ( I know - I’ve done 
all of this in the past) Oh - And the 
guitar player will actually appreciate if 
you don’t shoot your flash full power 
into his eyes every other second. Take 
your photos, enjoy the show and give 
everybody else the opportunity to enjoy 
the show as well. 

But maybe the ultimate advantage 
comes when you don’t care about being 
the photographer youself! When you are 
shooting a show, it might happen that 
you loose yourself in getting the shots, 
focus on the images and pretty much 
forget about the actual music. This has 
happened to me, and others have told me 
about it even more often. So sometimes 
its really good to stop shooting (you 
can still hold on to your camera and 
start again any second), raise your arm 
in the air and sing along with all the air 
in your lungs. Or - put down the camera 
(or give it to somebody standing around) 
and throw yourself into the audience. 
It’s nice to see emotions and actions in 
an image, its better to act and have the 


emotions yourself. 


THE WOST THING ABOUT BEING A PUNK ROCK PHOTOGRAPHER... 


.. 1s that no one cares about you. 
Now above I’ve emphasized how great 
it is that nobody is obstructing your 
way or putting hardships on you. But on 
the other hand that means that nobody 
is making it easier for you either. This 
starts with the most fundamental basic 
of photography: Light. Punk rock shows 
often happen in improvised places, 
basements, squats, community centers 
or small bars. That’s not exactly the 
most sophisticated environment. And 
one thing a lot of places like that lack is 
proper lighting. I’ve been to shows that 
happened pretty much in darkness... one 
small light in some corner or just some 
Christmas lights. Even more common is 
to have about three red lights pointing 
directly to the middle of the stage and the 
rest falling into darkness. The human eye 
and brain are very skilled in adjusting to 
conditions like this, and you don’t even 
notice. But operating a camera instead 
of the human eye is really challenging. I 
can’t deny that I love the few occasions 
when I actually get to a big show with 
great lights, as these produce images 
way different than the regular ones. Now 
don’t get me wrong: Id take my favorite 
band playing a basement over an arena 
show every day of the week, but there 
is no way to deny that the light show in 
the arena will be better. Speaking purely 
from a photographic point of view here. 

This isn’t limited to missing gear 
though. Its also that most bands don’t 
care about the light in the first place. I 
don’t blame them, they are there to play 


music and that is what they should focus 
on: Sound. Songs. Presentation. If you 
do something cool, it will still look cool 
even when the light sucks; and if you 
look or sound lame, the best light show 
in the world won’t help it. As a fan I 
pretty much don’t mind, but once again: 
As a photographer I can literally see how 
much of a difference it makes to take 
care of the lights or not. Also I am aware 
that nobody is really making money 
here, so buying lights and paying a light 
technician is low on the priority list for 
bands and promoters. I understand. 

In theory the ability to stand wherever 
you want might be great, but it’s always 
possible that there are a hundred people 
pogo-dancing, or starting mosh- or circle 
pits at the exact spot that you think would 
be the best location to shoot from... So 
in practice it’s not really doing much 
for you. Photo pits suck from a punk 
perspective but they are actually useful 
from a photographer’s point of view. 
So again, I’d chose the basement show 
every day of the week, but that does 
mean that there will be a great deal of 
full contact photography involved when 
you are in the middle of the action. For 
better or for worse. 

Finally, if nobody cares, it also 
means that for the most part, nobody 
is respecting you. Lets start with the 
fact that barely anyone ever is paying 
you. Running punk rock photography 
as a business will inevitably fail - both 
in terms of a business as well as punk 


rock. Now I’m not in it for the money, 


and a great deal of punk rock is set up 
in a non-profit, non commercial way - a 
way that I support. Yet it would still be 
nice to be able to not pay for everything 
out of my own pocket. A lot of people 
appreciate seeing the images. But I’m 
not a band, I don’t sell records or t-shirts, 
and nobody is buying prints. You can 
read a lot about how the digital world 
has damaged musicians cause people 
just download music instead of buying 
CDs - but images are even way easier 
to look up online as mp’3. It’s funny 
to see where these images end up once 
they are available online. They are all 
over the social media and band websites. 
Sometimes people take the time to edit 
out the watermark - they don’t have 
the time to give any kind of credits 
though. Sometimes you open a fanzine 
or a record and see your photos. I’m at 
the point where I actually appreciate if 
somebody is kind enough to ask before 
they do it. Is it so hard to write a single 
line of photo credits? If you can afford 
to record an album and press 1000 CD’s 
you can afford to send me a free copy, 
can’t you? I’m not a diva, you don’t 
have to treat me like a king. But: Show 
me some respect, gimme something in 
return if you take something from me. 
That’s all I ask for. And for the record: 
There are exceptions - bands, people, 
labels and promoters that value the 
photography and general punk approach. 
I like to thank them; without you I'd 
probably too bummed out to keep doing 
this. 


Me stagediving to the SLOPPY SECONDS - Baltimore 28.06.2008 - Photos by Jim Kim 
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TURBOSTAAT - Bonn 14.07.2011 
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PROPAGANDHI - Wiesbaden 22.07.2009 


THE MARKED MEN - Rotterdam 08.09.2006 
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There is no doubt that the Rheinkultur 
Festival was the most important and 
influential live music event in my life. 
The first year I went was 1994. NOFX 
and Sick Of It All were playing. I also 
think that it was the very first concert 
I ever went to. There might have been 
something locally before that, but 
Rheinkultur 1994 was definitely my 
first real, big, a-band-is-playing-I-want- 
to-see kind of show. The festival was 
a blast and the experience made me 
come back the next year (Lagwagon 
were playing), and the one afterwards 
(Millencolin), and again and again. I 
became a dedicated fan and missed 
only one year between 1994 and the last 
edition in 2011. There won’t be another 


Rheinkultur in 2012 or the future. The 
festival has been discontinued. I wanna 
say: Rest in peace and thanks a lot for all 
the good times. 

Ifyou are not from around, you might 
not know what Rheinkultur was. Imagine 
a huge open air festival, happening in a 
park in Bonn, Germany. Imagine up to 
five stages, 60 acts and 200,000 visitors, 
which is gigantic for a one day event. 
And on top of everything - totally free! 
During the early years you could even 
bring your own food and drinks. They 
had to change this eventually to raise 
more money with drink sales, but it 
doesn’t get much cheaper than free. 
But free music alone would not have 


done the trick, it had to be good music 


and Rheinkultur managed to have an 
excellent mix of bands. From local acts 
to international headliners, from pop to 
jazz to hip hop to punk rock. It’s not hard 
to guess that I spent most of the time 
near the red, alternative, stage. Some of 
my favorite bands played over the years. 
Just to name a few: The Weakerthans, 
Steakknife, Zeke, Tomte, Therapy?, 
Hammerhead, The Bloodhound Gang, 
No Use For A Name, and many more. 
The diverse line-up also made it easy to 
check out acts that I would not go to see 
on their own. Like Suzanne Vega, Fun 
Lovin’ Criminals or Ash. The musical 
appeal was quite universal, there was 
something for almost everyone. It was 
easy to go with your friends, no matter 
what their taste was like. So to me this 
was just as much a social event as a 
musical one. 

I love this festival and its memories. 
1994 started with a stupid tram-trip to 
Bonn. We should have used a regular 
train, it takes a fraction of the time. 
People started drinking even before 
we left, so everyone had to take a leak 


really, really bad once we got to Bonn. 


The 


moment we arrived at the central station, 


The streetcars have no toilets. 


the doors open a bunch of people just 
started running from the train. It must 
have looked as if we had dropped a 
grenade. We went out of the station and 
pissed on the nearest bush. Welcome to 
Bonn. 

Who thought swimming in that duck 
shit-covered lake was a good idea? But 
hey, it was really hot in 1994. Quite a 
contrast to the thunderstorm in 1997 
and the wall of rain in 2001. And the 
lightning strike of 2000. Best pyro ever! 

I'll never forget the look on some 
of the punks faces the first year there 
was a fence, that did not allow people to 
enter with their own drinks. They carried 
a lot of beer cans with them and were 
now faced with the decision: Go inside, 
see bands and leave the beer behind, 
or screw the music and stay with the 
alcohol? Tough call. Trying to sneak in 
drinks became an issue. The best place to 
throw a bag over the fence was actually 
right next to the entrance. 

Except for water or air, I used all 
available ways to go to this. Cars, 
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busses, trains, trams, bike, foot. 

Don’t tell the parents of two teenage 
girls that you will make sure their 
daughters are safe at the festival, only 
to get a text message that says they just 
went to the front row of the main stage. 
It might be hard to get there. (I made it 
though!) 

Hammerhead got actually banned 
from the premises in 2010 for being 
Who would have 
thought that little bit of mud people threw 


“unprofessional”. 


on stage would upset the organizers so 
much? 

I missed the riots last year, but 
only by a few minutes. What a photo 
opportunity that would have been. No 
thanks to the stupid idiots that made it 
even harder for the organizers to keep 
going. And a big fuck you to the arsonist 
who burned down the playground. Good 
you didn’t have to pay for this. 

After discovering my passion for 
Rheinkultur 
became an object for it. I shot photos 


photography, naturally 
a couple of times. First on my own, 
later with an official permission/photo 
pass. It’s interesting to see a show so 


completely different from the small 
venue, small crowd settings I use to 
operate in. And this is one of the largest 
festivals you can go to. It doesn’t get 
much bigger than 150,000+ people in 
attendance! A New Jersey basement 
show and a huge European festival are 
pretty much the opposite ends of the 
spectrum you can encounter as a music 
photographer. I’m glad I got to see 
the other extreme too. And not that it 
actually matters, but I got to put some 
bigger names into my list of bands. 


Circle Pit - 02.07.2011 
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KRAFTKLUB - 02.07.2011 JULIETTE LEWIS - 03.07.2010 


JENNIFER ROSTOCK - 03.07.2010 


BLUMFELD - 01.07.2006 N.U.F.A.N. - 04.07.2009 HAMMERHEAD - 03.07.2010 


JELLO BIAFRA - Cologne 03.09.2009 / Dortmund 01.08.2011 


Sham 69 - Gelsenkirchen 22.06.2007 
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DEAN DIRG - Bonn 23.01.2010 


DEAN DIRG - Wuppertal - 08.04.2011 


SNIFFING GLUE - Wuppertal 08.04.2011 / Milheim 03.12.2011 
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TOXOPLASMA - Hohr Grenzhausen 14.01.2011 / Cologne 06.05.2011 / Bonn 07.05.2011 


7 SECONDS - Richmond 20.08.2011 


Cologne - 28.12.2007 
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Mainz - 31.03.2008 


Bubonix 


Cologne - 08.06.2007 Solingen - 18.08.2007 Mainz - 31.03.2008 
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MIKEY ERG - Gainesville 30.10.2011 / Herenthout 24.03.2012 


T-Shirt design for Mikey Erg. Photo: THE ERGS - NYC 24.06.2008 


Putting a flashlight directly under Mikey Erg‘s drum kit is still one of my best ideas ever. 
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And there is another one on Joe Erg‘s bass amp. THE ERGS! - Philadelphia 15.11.2008 


Whey 


\ 
‘ 
ey 


DUN VALS ‘ K 3) 
7 wy "a <2) 
if f™ Ine id 
t 6 / ESN 


PHOTO 
BOOTH 


One day I came across a video on 
the internet, telling about what they call 
the “Hardcore Matinee photos.” The 
photos are from New York City in the 
early to mid 1980’s. Basically the story 
went like this: one day a photographer 
showed up at a CBGB’s Sunday 
matinee show, put up a “fancy” white 
backdrop across the street, and started 
taking pictures of the hardcore kids. 

And those photos are amazing! 
Some of the kids are really young, 
maybe 12 years old; most are teenagers. 
Many look just stunning, dressed in 
typical 80’s punk/he style: Fighting 
boots, leather jackets covered in 
patches and band names, chains, 
punky hair cuts - you get the idea. 

I really like that idea, especially 
because its so simple. It inspired me 
to do something alike. So I got a white 
backdrop, flashes, a printer and a bunch 
of stuff and set up a photo booth at the 
2011 Insubordination Fest in Baltimore. 
That went pretty well, even though I had 
never done something like that before 
(It probably helped that I had been 
coming to this festival for years and 
had made friends with a good number 
of people there). A week later I ran into 
Tony from No Idea Records, who said , 
“You should bring this to FEST,” which 
happened at FEST X in Gainesville. 

These people don’t look like the 
Hardcore Matinee ones. Of course 
this was no surprise as this was a pop 
punk festival in 2012 and not CBGB’s 
in 1983. And it shows in the photos. 
But I’m glad I did this project and will 
try to take it a step further next time. 


A special thanks to Robert 
Mrockowski and Kendra Mamula for 
doing this with me. They also took 
some of these images. Also thanks to 
Tony Weinbender, Toni Scotcher and 
the staff of the Ottobar in Baltimore. 


Gainesville 30.10.2011 


THE DOPAMINES 


“The Dopa Brick“ 
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Binghamton - 23.06.2009 


Cologne - 17.10.2009 
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HANSON BROTHERS - Cologne 09.10.2008 


Trust fanzine ran some photos I took of the Hanson Brothers on their cover as well as a two page spread in 
the middle. A rare case of a magazine dedicating pages to live photos for the sake of live photos. 
Cover and page design by André Nossek (www.verfk.com). 


Next pages: Artwork for Conmoto. All images come from a photo shoot in February 2011. The “breaking 
glass“ photo was the most challenging. We used fake blood and plastic, not glass, but it was still a messy 
thing. And what bugs me is the reflection of the umbrella on Sara’s glasses. 

All designs by Alex Lohner (www.algalo.de). 


HANSON BROTHERS PHOTO SPECIAL 
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The worst show I ever saw was the Angry Samoans in 2007. 
Metal Mike is just batshit insane! It was an absurd parody of a 
punk show. Why? 

Mike did not know all the lyrics and had the audience sing 
instead. Then he switched with Bill the drummer, and Bill 
sang two songs. Switched back, had the audience sing another 
one, then bring a guest vocalist for the next song... The dance 
contest they made two people participate in was even worse. 
And when Mike picked up and “played” a guitar that wasn’t 
even plugged in, all bets were finally off. 

The same night the Spermbirds played too. These guys have 
been huge Samoans fans forever and cover “Lights Out” all the 
time. Singer Lee Hollis said on stage how stoked he was to see 
finally see the Samoans.... I feel bad for him. This was worse 
than the one time a friend of mine talked me into seeing a Korn 
show (I had never heard the band before and spent 90% of their 
set outside), and I think Korn is the shittiest band ever. 

Three years later I saw them again. This time Mike asked 
me to draw “I <3 Ke$ha” on his forehead. Did I mention he is 
insane? He also had “House Nigger” written on his arm. But: 
This time they actually played a good show and cut all the crap. 
So maybe there is still hope? 


ANGRY SAMOANS 
Diisseldorf 27.05.2007 
Htinxe 23.05.2010 


REAGAN YOUTH I’ve never seen people raising their 


NYC 21.06.2008 hands and screaming “Sieg Heil” with 
more enthusiasm than during a Reagan 
Youth show. 


Brian Baker vs. the Interwebz 


Here’s a boring photo of Brian Baker, playing with Bad 
Religion at Reading Festival 2010. After I took that image, I 
put it online, and then it created an outcry on the internet! And 
by “an outcry on the internet”, what I really mean is: There was 
one extremely funny thread on the one message board where 
the photo was posted. 

What’s the matter with that dull shot? Well, Baker is 
wearing a Burzum T-shirt. Burzum is a one-man black metal 
project of a Norwegian called Vark Vikernes. The music is 
atrocious and that guy is infamous for murdering a fellow 
musician, burning down a couple churches and holding neo- 
nazi-pagan beliefs. You can’t argue about taste in music, but 
to me that is a band/project/person you don’t want to support. 
Even if it’s just by wearing a shirt. Especially if you are/were 
in some of the most influential punk bands of all time. 

When I made the original board post, I expected people 
to start one of those internet discussions. You know, the 
ridiculous shit, to the point that they question if that means 
Minor Threat supports fascist ideology. It’s Teh Interwebz! 
But people didn’t start that discussion. Ok, they made the 
“guilty of being white” joke, but the overall reaction was 
different. Instead some posters began to photoshop the image, 
playing with the Nazi connection. And it got more and more 
hilarious with every new edit. Baker got a Hitler-mustache, 
his necklace turned into a swastika. So did a bunch of Bad 
Religion logos, which were easy targets, given that they are 
already black, white and red circles. Other board members 
were photoshopped into the background. I’ve never laughed 
so much about a single internet message board thread. The big 
finale was an animation: Baker with his Burzum T-shirt on 
one side, Vikernes in a Bad Religion shirt on the other, both 
playing guitar and bobbing their heads, with their penises out. 
All in front of a rotating swastika. Unfortunately animated gif 
images cannot be printed on paper. But here is a still of the 
animation. 

Also below is a photo of Greg Hetson from the same 
show, who somehow managed to dress even worse. Not for 


ideological, but for stylistic reasons. 
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Last page: DIRTY DEEDS - Bonn 16.12.2011 
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